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EVIDENCE OF FLOODS

Janie Geiser

A puppet performance conceived, directed, and designed by Janie Geiser;
music by Chip Epsten; lighting by Emily Stork; costumes by Judith
Anderson.

Atlanta. It premiered in New York at Dance Theater Workshop in November
1994 and was performed in September 1996 at the International Festival of
Puppet Theater.

E vidence of Floods was first presented in September 1994 at the Arts Festival of

Evidence of Floods, Scene 5. Photo: Courtesy Richard Termue.

JANIE GEISER is a theatre artist and director who has been working with
puppets since 1981. Her 1992 piece, When the Wind Blows, was presented
at the first International Festival of Puppet Theater at the Joseph Papp
Public Theater. Since 1990 Geiser has also been making short films, first as
an element of her performances, and then as separate works. Her film 7he
Red Hook was featured at the 1996 New Directors/New Films series at the
Museum of Modern Art. Her most recent animated film, The Secret Story,
was shown in 1996 at the New York Film Festival. Geiser is also a nationally
recognized illustrator, whose work appears frequently in The New York
Times Book Review.
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There are 3 50?”03\'9_ stagro un Hhis diorama- Fer(-ofm‘*“té'

Zach S{-nex. has one or o owrvlars c?u:oﬁl\c} He -G‘cw.e.es

(about A'or (O Wuah)- The avdience travels in grougs % b4 -

from scene 4oscone. Each sume is 4 t & minvtes long . Thre are |2 P2 rmers .

Most oy the s-hx%» are Small Fmsc%«'um Stagro on L,,%,S'
S The froscu\‘wm fronts are made
% ‘wnd.«ul n = the inderior
Liyd's shine 'W\rooz‘\ e holes .
The ‘“cuetains' axe made
erk wikL mesh -

Stages are \o‘na,d m a

Line on a semianrcle

ond the avdiema trovels  clockwise
a 0 o

o Q
o /7 QA
The space is fairly dark (each stage
is G from withor) wth blee light
| gng the andiomee e,nou?(« l'.akf

+ wove Wn.

The soupdtracic 15 a 25 minvie Ln)ﬂ erecded bc,
Covposen O.k\‘P ips-km‘ Events line vp RGW"OW\B_‘
w i +he W\vsfc .
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Evidence of Floods

Badeoon of night-vie
covple asleep. Trure are
Six ped cha‘i:s in %;
bedgoom . City appear

b&h;l\"d back window .

Sg H
A < |12
i Sk il

J
N

. j -3 4
Large Figvee of husband
Apfears (+wirls in from
above). He Leans in fhward
woman in bed (her
dneam), +hen +vans and

7 %
e

R Aaw

The dream figore passes
behind the windows of
Room, and stop s with
& Lovd noise behind the
back. window - all of the

wxits  na. <hairg el dom cne by
| y@}*@%
= :
4
«— LN __t_i_?
as o (2 =

As his footsieps Recede,
fhe woman wakes up,
She Looks aroond +he
Room and sees +he
fallen red chaiks and
heR hesband asleep .
She walks oub inh RooM .

i

The woman [0oks ot him
W bed then begins to pace.
She stops +o Rub het
¢ (she has a bLack
eye).She is in a white

She paces oveR fo bed
and Looks at him- then
+urns out 4o think -

B bottle of poison enders
and moves back + GO{'"L'\
abeve her head. She 15

She fuens into the toom
and paces more. (This
1S one o hew (chc,dd
gg,s-l-ua.e.s with her arm
as she walks.)) Then
She goes to the oot
of the bed decisivel -

She stops ot foof of
bed and a second thovshkt
comes in- A kﬂ;&-IJ‘
Moves back + Grth above
her head 3 Himes then it foo
9oes oot as She tvens away.

(] #

n“‘5h+7vw'1/$u(’- thinking o€ Kkilling him.

J’ﬁ tH ‘

Z >

/ A
N S =

ZrlE st

2 B
)
- s y

She walks, to the
back of the Room,
thinking. She Llooks ovt
‘+he window fot a bit.
Then She tvRns dtcislue\a
and walks qvidr-k, back
o the bed .

She +hinks about usias
a gun. (Gun embers abowr
her head | sways bact
and forvh fwice then
points ot Wsband in
bed).

She decides not + kulf
Wm-or she can's. He
18 shll aslep- she 4urns
and walks' away, +hia):‘..5.
(Thinkin, sture with

i ud)‘ 5 4e wh

The woman +nkes &

last Look at the bed,
then exits ~H\Q.o\;9h
the dOOR . The doo
Closes with o bma,.
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Scene | ==
Cont.

>
= Ve
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The husband wakes
and Looks arovnd,

he doesn'+ see heg

amywhere . He gestures

n angert.

Scene 2

(sw“J B fordaal B T
-'uh mﬂ“t.u.
A ' 1 Lef®
KB Bl apLe
Digd
b

He pulls o\' knife out
foom undeR He
CoveRs

(hvdience. moves o scene 2.

He cuts his aRm
theee times (on fop
0€ arm- when he tvrns

+ over  there are
theee red streaks.)

He Looks +oward ghone,
and then oul, Lis}\‘l's
Lade .

Puf(dzu_ whisHes hymn feom

“NF;)M‘ of tre thmicr.! The wk«‘s*-Linc} is idenhfied with Hhe

QoLiceman who (S e,nk.rir\? as scene T buains)

[T] ol Sl

TIRE
U tijde ¢
Lihle v,

“"'0
g o

- = £ =

L

The city at Night.
Police man eaters cil-\‘
(with wk.‘sHinﬁ)' and
walks twaed tall

Red ogarsment building.

Cop knecks on dooR.
thiee hmes, then
steps back..

Husband epens the doot,
fe shows wounded
arm o the cop.

Hsband then shows

sliceman o pictveesh
wife - ?&Sf\:us that
che &id o (slashed
his arm), Cop walks o6
fo Look ax Pko’h’
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ot

(scene 2,Cav\‘l‘.)

Photo exits v Hvshand
9¢s+ares omﬁa‘«u'
foward policeman. Gop
stmps 1o gt hosband
1n Line. Calms down -
Cop grohuite ~hand 10 hat.

Dook closes ,+hen
coF JuRNS awavy:

Ped boildima, moves v T
N As poliwman gqoes beh d
Right (s1) o5 eop moves el Voiliidy & his
wn oppos da dirtehion Search, the Weman (ooks
Looking behi nd bvi ldma- sut from kehind anothet
for. thi Cvgitie wife. She doesn'+ Know aloul
her hvsibands scheme,°¢+"¢+
s Pobice are Lookisg forher
1

]

She S‘RPS out info.
ofen Spac - we hear
the policeman's fotsicps

Policeman comes back-

hinking hehad h

Sounds” the scratthes
4 jlooks arovnd -

as he Looks behind bor '? gv‘\:. watches

kps and whisHing
gf:so\ g;er? and wom?. exils .

¥
3! A
i

surreptitioosty .

Seeing no one there, She looks around, looks
he exth ou).m . She ot Mﬁ a end
watts o moment, then (\20;:‘ :naaoghc. w«:gré

({
Re-enfets the spac. thing ,el{avinm? She u?xche_\’
vp pward dosry Then bring
Ll\a'\d Grmly down inska

Itxskati she fvrns ovt
and arovnd b Leave.

+he Same fime, the small
bvilding b the left (SR) P]vof}
nthe same WAy,

The building turns and
fo\m\s a newstand

with & Sleeping man ,
The J\‘?“’fréﬁo?r headlines
B v “woman
s:-akcs “K?Simd" and
“Ootice Search for woman”

ihe doesn '+ notice the He gives her a paper
cadlines, She walks the :

toward the stand-he o\ou:\ .P(‘;’ﬁorkgmci\ﬁm
wakes wp (1iets his nside :LM)

head) She geshyres

foa a pafe& .
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She feads the pager.

She lets ovt a 90\5
Cpvppeleer makes 5..»&
and drops paper. She

has Read the storyand

Seun her pictre - She. lcnows
she 1s O €vgihve how.

Sha knows also & cs

a Hick o get her back.
She backs away from

pager and runs away

Paper +wikls out and
over fops of Bwlalmaa

Cog Comes back in.

(tear boofsteps before
we See him. Also we

Scene 3

Qnothee area of the c,«{y‘
As avdient S ‘fll\’in?
Scove 2, they heat
Wkiy”\'\j (wop) $rom
Stme 3, Cily st
{nelvdes a '“OV\"\Q W};AW

,,,
Man Llooks up . Co
gestures o woman's
photo on front gaqe

of paper . Newsman
points o where she pan,

T

L O O 0 R DO 1
Nt KT VI RNER] [T
S0 I PRI R Bl
}(| g A (AN T
&‘ u‘.
& —w@ﬂg X

_\\l\ @4/

cop enters  walks
arpond Looking behind
buildings wk[s&ling .

Cop starts b walk
away , He hears {ootsteps
and stops. The footskps
stop. He walks wn their
Al rection behind building

e fotsleps both fade
awdy . The newsman
puts his head down and

%

h‘,k’ﬂs fode .
T T T Ve
Hl
i ','
B\ !
n &

He comes to a sh

again certee. We serathes
his head. Then he
continves his walk RN

CsLY) behind building

As ke 35 exiﬁn? (\ohixH;n)
ain). She enters-sees

him, then backs ‘UK‘

T;{ckl? behind buil ma.
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Cop S'\LDPS wh.;{-l,n’,
+vms (ook' doesn '+

See heR. Then he -lvrns
back around, Coﬂhrwmj

on his way ,wh;sﬂa ny.

She waits a moment,
Yaen comes ovt from
behind r(ookm around.
She |$ ovt © bm\H\

She is overwhelmed
and confused. A Red
chair | like $he Red
chaiRs Grom Seme |,
Lloats above her wead

S S car
h" ‘ ( ( v Paecl’ o few *‘\VY\(S {’hcn |+
wro\PP-"s exits.

\ [

el

)0,

S1ks

[}
g
P

&y

she stops, decidin
wha,HoPo\'o Y

Q news paper Hows
in and lands of

her €eef. She kicks
o away and starts
{0 RoN -

She Rvns » SL. Moving
back drop vehind her
wowes ih the aﬂaosd-c
direction -(She is
qcf\mu} P«mml\% in
plocs).

She paces (pacin stre
w-fkphands(PGm? s?:,«.l)
as she paces, a khife
floats once m an arc
above her head .

She ouns for afew
seconds . She sees
Sifhovettes 1h a window
akead -

it

algfofu] ©EA
Lty

y hin R
| l,

when she Reaches
4ne door. she stops
(backdiop stops). Ske
Khocks on the dooR .

There 1S no RES ponse-
She hears whs“mg
Gaint \46, n the distand
and be,g,ms o Run
again *

She nohices ahead

o “RooMS for Rent® s-}h'
when She

bulding she Stops and
u"road«o Hha deok.
(Backdrop 5““)

Shc shs b tead he

. She looks around,
SQ&({\ no one. She
knocks on the dook,
u\d‘a bot there
neo ksfmst
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Lo ftegn
~ Pl I
Iy )

1] !
U Iy
® ,I

T
-

L
3
e
L
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She hears a sound
and tvrng arownd. She

sees her hvsband - she
Knows hf. is looking for

She watches him walk
away, | coming back
h‘;{u door when 1t
seems saf.

She is abovt to knock
when he stops b listen.
Htar;ﬂs zo-ﬂuing s he

forns and continues

across.

1
She knocks Franﬁu((i
as he exifs, The h"L\ 3]

fade down | her knocking
tnhnees in the dark,

hee. His arm is ba ,.
thovgh +here ore Some Moskshains ew bardast -

Scene H- Slightly difenant format:
bu Ppeke\c stands ovt
van{—kw‘rgdzz of set, and
o s fgure by holdin
&P:?uc ?uwiﬂ\ ‘;’mc, kar;’J,
and Rods o the hands with
the othet hand. There is

__ho_Proscenjuom -

et — —— — —

The set 1Fsel€ ,while in +he same scale
basiax\(u' as the other Se'f‘sl is divided inP

4 identical Rooms on a Spinning base.
There are Scrarak G’g,vzes of the
woman (one fou each Room). She is dressed
difcrently in each scene, as the story here
volwes a disquise: she is disquist hersel€
and has a PL““ to Hhrow her hvshandfand He
cop) o€ he'r trail-

—_— — — —_ .

8 9 E

S|

A

AW

T

She is in the Roomin
hovse. She stands in
the cornet  her hand

on her eye | breathing
\\tav'll.} .()... abovt (0 Secad,,

Then she sleadies hersel €
on the AMesser, and durns
Jo ok at her black C},C
in the mirror. et Cond
6 ona hook on the wall
ond he brown podcage
% en Mn-g\'d‘s{-ar\l-

She hears a noise and
looks toward +he dooR .
when she is Sure thet

no one is there She s
in hward Reom pooina

— N
She walks ower 1o pack
o falee black dress
out of Paokuy . Then
pUppet 1S set a?,akh.d'
bed, and set i drned
) o Next Room + ﬁg«(u.
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Scenelt, ;I’ ol d
(cond) | 0

4

stage 1s moved 4o
Reveal an identical
Room with Hguke o)
woman. She stands ot
the same spot) holding-
blacke dress on het arm

7 %/[ég
«

O

E:

251 |
/\\<

(AN

She strokes the fabric
ol the black dress.

She walks to dresser
and looks at ke t“(’u
She pots hands on
dresser 4op and Stretches
het back.

Then she holds dress

up o hersel€ and looks

o mirror — then sha
Jurns ovt and shows

e avdience the same
thing (haw the dress wil) Lok

The uppekcr leans
popper in +his Pos«h‘(m
a?aznsf the dresset,

then Wans the Set
again tas in*S)
the

Now she is wearing
the black dress (the
white nightgown ha
on the bgﬂ:\? of Hun?o

bed,. She brushes dust
% the dress and tvrns.

Y‘:"dur a\a\&vsh

m of dress and
puils s{riﬂa %'zlP'
up the back o) the

dres S

MGWS rRed

Now vfpek_u’ vses
G'gure‘; hand to pickop
He Pain*brush on dresser,
dip it wm o\bSmguII el
ot pant. She ths n
5 " k.

Yhied Room.

afier painhng Stueral
U-IM’/'\ SHQKS ] the

Scene 1§ ozem, and

e Set 15 mowed anothr

Y4 tugn-

(in 4t% identicd Room)
Now she has black ha.
She ada»sfs her hair
in t mikpIR -

She stands o the middle

o} the Room | awens ko(ghl,
s one hoad against

arm IN +$;inkin5 gesture -

90@1

—

she evosses Room and
reoches v Coat. But
she hesitale, as she
Realizes that +his
would be R2Co j2abl
and would blouS her
coveZ .

wﬁ[ gﬂlfa@
2

)
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Scenett, 7. 0
">

cont.

Taskad, She gees o
package en .\;9h+s+u'\&'
Trerés o hat ‘wn Ho,
ond she ‘w\fs \T‘;_’ﬂm
Puppeten plawe
C(—‘\g"\uc‘s \&M\)

Scene 5 o
Back ovtside n
the city. We see

hosband throvgh +he

window of & dineR,

We heavr -Gw“'sk@S

o woman awo.oa.ohing .

She ad'dus'('s hat 4
M’H' ‘HH-(\*‘s' a blak
Yo'd Style hat with ted
net on &), Then she
walks hbword o\oor,b‘.""
stops and gees do mrooy

She checks hat m w\'\rror/ She gses Jo the IJ?Hsuifob,

+hon heads back and Aight qpes oot (foot
et

dworknob (end of scene)

a % sweﬂ B ? 3
880 W hea
g8 o) )
i s

&)

N

9&) 7
it | o

B B 5a m

Husbaind i5 sithing vn

a diner booth —-talkwg

‘\;f‘_ nimself and gesticvlahng -
S arm + down

as i€, M?‘Q; ‘;.'akin.zk

Wis ot +p am INVISH
Listemet -

She is in her c\is%uig

moman wolks &v\l She s passing window
omd vp onto S;J;u)ok‘. and shps Shotk, She
ox 6!‘5-},5‘\: t\oW“I' '\oh('.' +\)¢7-'\$ h See 1€ o+

him thor {althovgh she S e
has been \ookl‘ns {?, him [P 73 \13 m

/ )

She furns to see Hhat
i+ s him, Then she
uickko wwns back
ond walks toward
the door- -

As she walks 1 door

o enke dinet | he looks
up. He wetices hee, fheush
+v L\}m She ;S an unknow n
woman | nst his wife

s she entieg dinet,
+he dinex v»‘-+‘5wl}'¢s’
on the othee Side 15
+he diner sids .

(Diner confinves
Rofaﬁng, ~)
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9' L ///

)

/

iz7)
Ee—

she walks tnip Adinee
(now Stahc), She +vens
to ek at hWim and
he Looks up ather ,
Doon. loses

She walks foward
him, He wakehes
her. |, curiows and

)
Some how exeedv"'

She pots a card
down on the table.
He picks Ut up and
Looks at vt

She fvans out- as he .

i

wolds card ap b o,

o Larger version £looks

W Gor the awdience: "Privo.*\-(

ThveshgatoL” and below:
“No case tpo Small?

7y //(_‘

He l.o~1$ cand down ard
Gestures fo het . Ve
shows hee his bawhyd!

arm ., She loo ks
at

Then, she Reaches ovt

+p 4ovch dhe banda

arm. He Recoils

fain, pulling away
m her,

Tn o M"'\T::A Wi
they opotune back pindh

Lourh as i€ in conversahon.

0s they do, a figure

of +he " wife (in jacket as
in seme 3) appears on

the other sids nythe windsd

g

She. puts hea dbow
on h a bosth -
she is ¢5+u04‘n3, bhim,
Wndicahing that she
wants &5 hear more.

.'.g)//// 7 //‘ /
:7,

J)

He holds up & pictvre
of his wi(f, ) indicabng

that she is who cavsed

this harm. The now-
d&sauusetl wife nods .

R

The dis%uiscd woman
Catches sigH— o€ hersel€
on +he pther Side of
the qJ.ASS . As the

The cl.‘sauiscc\ woman,/
Priv-wk. eyc %u{vrc_g .
1o geshres o getmans
aflention . She then
rops on Hae table.

) —

/ \

They shake hands. He
is hieing hee 4o look
fop. hersel§. (For her,
this is her plan b
him from Lt.king k"‘f
Eor her)



9¢ TYNYNO[ SLYV ONINJOJIYdd MW 8

Evidence of Floods

Scene 5,
Cont.

(77T NN

She exits as he wadtches.

Set 4urns back
the othee dierchon.

SceNe € The se isa
Sekies of Roo{:hrs.

T +he back are
+aller lauildfn%&
The Red apar+ment
bui ldin_g that the |
Covple Tived) un ts
ok Right (SL) (Sust
top few floors)

She is again ovtside
he dinew. She s*ofs

Then she Hrns and
walkg away abuickh.a,-

for 9 second ‘o Hhnk He watchso
He Looks af her
Hhrevgn window -

Telvoi vl ufaf oy ) gt \4
\ lﬁl/ u W v v ""‘ Ty
N ealuly, 0(‘-' ! 1 )

\ DY @ =R 1L
D;ﬂ R gd

The first woman is
Running aleng the ops

Yhe bo'-ld-‘ru} af back
(+is IS Woman A,‘l’\\t
original figuee).These
Q{gurcs are c‘viﬁ Smali| 3"

The Second woman (the
\:m‘vxh eye Woman-B)
enters ; also on Roo{:'l-ofi,
chasing woman A,

as She exits behind

edge o Prosemivm, he

goes back to %shmns
(as he was at \n%'mni ng 6} SOV
talking +o himself.) Li&kl's
fode - end 0 € s

\ l‘

L ,\Mu\//u/g

&B;tt gl 1|8
A

while Woman-B 15 skl
on Building ws back,
Womah - A appears on
the (.ahser roof top (they
ate the Same size figures
asw othet suney),

B

-No

] —
g A
She loo ks around

as she walks along
Hre ~|>o‘>.

She  comes do a stop
and 'H\évghi's of poison,
a Knife, and a gun
switl abore e " head .

(>
B B

This hime | however; she

1s V\o+’d~s¥ H\“lnki'\j alevt
k:ﬂ;u% wer husband. She

walks toward the dy
of +he Roof--

Qs She stands there, She
Sees her apartment bu;IJ;n‘).
asilhovetle of her hvsband
oppears mm o fop window .
Then 4he light in the windn

(s drred o

750 v c\ka"m's.
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Sceneg [P,
cont.

As wWomanN-B arrives
on the kooChP, Woman-A
leans our over the gafy,
as i€ fo j»m‘o.

As she is poised there,
Woman -B walks with out and

care toward he.

[==N"=: ]

Woman-B puts her arm
Womnn-A‘s arm. She

peiis her back Grom
Ythe qup.

T em 1] B

L
[
(! ((/l/r
/'/H’j,_

w

Woman-B 4vrng
woman-k 0 Lace heRr.
T\\cy look ot each other

I\ ” —

Woman-B rns o wWoman - B tures 4o
Leave the Roof top .

Woman-A stays shll
£or o moment

woman-A 4o follow
hek. She starts v»
het diRechem .

She backs her vp
three Skrs (Slow‘q,
PG\\'SEN_») at each

Sk‘)\
lfJH ‘llx\H: e l_t:Tl Y
A a]
\ \ \
@ BB g
[]
g & gol B

as MW walk off te
u?kh Gade. (End of
Scoma)

Scene# is o foor-walle
boothh with eye -slots
on the 2 Llon
Sides. The avdient

looks in throvgh
+he slots. The

Set is another
vergion of the

green inferior
of +he Rooming (viewed  ¢rom Front

Wouse Rented Side). woman-A and

! now wmerged
Al\iﬁﬂp}eus ! 5 - Thb(ackgdms

are €lat,inskad 15 om the Yable .
o€ 3-D '

P 2

y Lol = L‘:,

ﬁ%\r\k‘k

The woman leans against
the table, breathing \ﬂw‘b
The eyw of viewers own

he other side Look in.
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Scene? N

cont.

3 - | =4

™

—

e

She walks toward
deok and Looks owt.
Then she walks stowly,
%‘mk‘n\s , B +the  oher
Side g “the room

/
then b the Right quiddy,
Hhen back - -‘m}ing }jua\‘:fzm}
where W ir ) omd whet dodo.

’ﬁuh/h’ oy foamic.

e

=y

She hears @ hois€ when she Regains Wa.lkil\% and thinking
mﬁ& leans N‘}M“sf hev %ALAV\CL ,;h‘m’dv\ocs ges Witk )
nightstand, sweoning walking., There s a p ‘:M"-‘L} cho hears
dirzil-\/, Feeling “that she is \1-\ yoh | .
helmed whis 'MvX %

overwhe . P,{.“m% .

j) D‘Q_,,...\f_u_.?_!ﬁ_

=3 T P

[ ervay

A7 7

L 1T\

as she shands there, She RVh5 aw rom A Largy wave enors

paper waves move w
e the RoOM She U
Crantic

themn, bvt wore wt{vfi
enice. ) bigget + bigg
eadn ot

ond pushes her bade e
She Runs o He ¥

<> L =A% =4

she leans on Aable for

Su"ort, breathing mlj.
ble mowes su

The f:s.if :\"dsm ‘1

aceor

Lo 2,;?2‘(

N

e X}

\/W

all a4 the fornitvr k,im
to mow, vpending themstlus -
Sne looks back « forth
ﬁmﬁwl(y .

S'hc Woves her arm3

wp * down, fluﬁn?.

-This bringe her 3m4udl.-,
hboa kori;on{“wlb si:f\m'
She is drying B SWIM
o) the 10'.?:;
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Scene % T |
= 1= - e
— end g scne .
up nd

c.o\‘\‘(’-
A hand comes wn She swims s‘{'mi?k\' she swims

o su r.rf +he lcﬁs uf-,a.bowe, the out % 5;%1' as the
omd abl; L .
swiam%\‘is:},%c Wares awks fade out

_.S_Cﬂe__g_'. Back oul tn the %-%e whole
ci+\1 begins }o &I with waves.
Her Red afu’rmenf bvildf!\? is
on the left (B). I+ is_Rocking
back & Sorth (ot pedal) dRing

the whole seme ) watess speeified - - = x
otherwise. A 10[5 the b\tildin¢35 The building is Rockin with a shick from abas,
are of a slant; sinking in back and frth as the erfrmer, pushes wers
Lights come up, further infp scenic 5p
he Flood. the city 15 Glling vP
with wate® .

o~

once the city has filled She Skirts +heov Affer a povse, She |

with waw.sl +he +he wowes, naviga{'?t\‘ﬁ Moves -ﬁwcu{d the j::c Ao“hmd mewd

\’wman enters from hew. WAk, She stops boilding, unkd she is e door ard \f

k. cornef . when she sees lor on Bovt o K aThe opns, S(owtj'
building, swayine, bvilo\inﬁ stows doum

to o stop.
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A small boat
emerges throo
the Aoo&ww‘}

she waotches "’:’I‘A
b 5 it se
o -

-S'hc begins $» move (st)

w, as SM doeS, %‘
hovse begins to Rock

as She Defs foether
back | away from her
heme, her hus band entes.
Ne sus her with a shart

continves

+he building
o Rock as Wis fetsieps

Code. Fade P black,

He watches as she
Seems to be geﬂfnﬂ
qud.%.

e errect)

s She disap
behind a low(m'\j»l
pushes Wis W asy
‘+hrov e w

s ?vo*skys
a)\A R‘uﬁkmi cl

are hary

She nmgaﬁd around q

dwonsfn%q, bui (%

«ue spoc(, As she does,
we hear  $o0 tsieps .

Ik f
——
——T \-/"\—-i 4

‘ She disappears) he
comhnves rrl:‘“"




Evidence of Floods, Scene 1. Photo: Courtesy Richard Termue.

thenn

Evidence of Floods, Scene 8. Photo: Courtesy Richard Termue.
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